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Plotinus and the Moving Image offers the first philosophical discussion on Plotinus' philosophy and film. It discusses
Plotinian concepts like “the One” and “the intelligible” in a cinematic context, relates Plotinus’ theory of time to the
modern time-image, and finds Neoplatonic contemplation in Contemplative Cinema.
Please note that the content of this book primarily consists of articles available from Wikipedia or other free sources
online. Pages: 42. Chapters: Andrei Tarkovsky, Sergei Parajanov, Nikita Mikhalkov, Andrei Konchalovsky, Mikhail
Vartanov, Aleksandr Petrov, Leonid Gaidai, Nonna Mordyukova, Dhimiter Anagnosti, Eldar Shengelaya, Sergei
Bondarchuk, Frank Daniel, Vasily Shukshin, Roman Romanovich Kachanov, Alim Kouliev, Alexander Sokurov, Grigori
Chukhrai, Otar Iosseliani, Sergei Ryabov, Larisa Shepitko, Natalya Bondarchuk, Vladimir Menshov, Eldar Ryazanov,
Mikhail Schweitzer, Veniamin Kostitsin, Natalya Vavilova, Tatyana Lioznova, Rza Tahmasib, Samson Samsonov, Aleksei
Saltykov, Juris Podnieks, Konrad Wolf, Eldar Kuliev, Siddiq Barmak, Nikolai Burlyayev, Hamida Omarova, Irma Raush,
Marina Goldovskaya, Marlen Khutsiev, Vytautas alakevi ius, Vladimir-Georg Karassev-Orgussaar, Aleksandr Alov, Talgat
Nigmatulin, Huseyn Seyidzadeh, Tigran Keosayan, Inna Makarova, Latif Safarov, Vi t Linh, Klara Rumyanova, Valeriu
Gagiu, Andrei Andreyevich Eshpai, Pavel Lebeshev, Aleksandr Stolper, Natalya Belokhvostikova, Vladimir Nakhabtsev,
Nina Alisova, Bakhtyar Khudojnazarov. Excerpt: Andrei Arsenyevich Tarkovsky (Russian: April 4, 1932 - December 29,
1986) was a Soviet and Russian filmmaker, writer, film editor, film theorist, theatre and opera director, widely regarded as
one of the finest filmmakers of the 20th century. Tarkovsky's films include Andrei Rublev, Solaris, The Mirror, and Stalker.
He directed the first five of his seven feature films in the Soviet Union; his last two films were produced in Italy and
Sweden, respectively. They are characterized by spirituality and metaphysical themes, long takes, lack of conventional
dramatic structure and plot, and distinctively authored use of cinematography. Film director Ingmar Bergman said of
Tarkovsky: Tarkovsky was born in the village of Zavrazhye in Ivanovo Oblast, the son of poet and translator Arseny...
Two world-renowned public intellectuals wrestle with the future of religion, secularity, and political hope, focusing on the
renewed interest in Paul in contemporary continental philosophy.
Distinguishing "populistpractices of folk revival as a form of national identity, Movement of the People interrogates the
ideologies, institutional contexts, and relationships that contribute to the cultivation of Hungary's future as well as its past.
This book contains analyses of the relations between religious and national themes in post-1989 East European cinema.
It combines theoretical articles with case studies, bringing together researchers from different national backgrounds and
disciplines, like history, literary and film studies.
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Those tales of old—King Arthur, Robin Hood, The Crusades, Marco Polo, Joan of Arc—have been told and retold, and the
tradition of their telling has been gloriously upheld by filmmaking from its very inception. From the earliest of Georges
Méliès’s films in 1897, to a 1996 animated Hunchback of Notre Dame, film has offered not just fantasy but exploration of
these roles so vital to the modern psyche. St. Joan has undergone the transition from peasant girl to self-assured saint,
and Camelot has transcended the soundstage to evoke the Kennedys in the White House. Here is the first
comprehensive survey of more than 900 cinematic depictions of the European Middle Ages—date of production, country
of origin, director, production company, cast, and a synopsis and commentary. A bibliography, index, and over 100 stills
complete this remarkable work.
Federico Fellini’s script for perhaps the most famous unmade film in Italian cinema, The Journey of G. Mastorna (1965/6), is published here
for the first time in full English translation. It offers the reader a remarkable insight into Fellini’s creative process and his fascination with
human mortality and the great mystery of death. Written in collaboration with Dino Buzzati, Brunello Rondi, and Bernardino Zapponi, the
project was ultimately abandoned for a number of reasons, including Fellini’s near death, although it continued to inhabit his creative
imagination and the landscape of his films for the rest of his career. Marcus Perryman has written two supporting essays which discuss the
reasons why the film was never made, compare it to the two other films in the trilogy La Dolce Vita and 81?2, and analyze the script in the
light of It’s a Wonderful Life and Fredric Brown’s sci-fi novel What Mad Universe. In doing so he opens up an entire world of connections to
Fellini’s other films, writers and collaborators. It should be essential reading for students and academics studying Fellini’s work.
"Johnson and Petrie have produced an admirable book. Anyone who wants to make sense of Tarkovsky's films—a very difficult task in any
case—must read it." —The Russian Review "This book is a model of contextual and textual analysis.... the Tarkovsky myth is stripped of many
of its shibboleths and the thematic structure and coherence of his work is revealed in a fresh and stimulating manner." —Europe-Asia Studies
"[This book,] with its wealth of new research and critical insight, has set the standard and should certainly inspire other writers to keep on
trying to collectively explore the possible meanings of Tarkovsky's film world." —Canadian Journal of Film Studies "For Tarkovsky lovers as
well as haters, this is an essential book. It might make even the haters reconsider." —Cineaste This definitive study, set in the context of
Russian cultural history, throws new light on one of the greatest—and most misunderstood—filmmakers of the past three decades. The text is
enhanced by more than 60 frame enlargements from the films.
From a writer whose mastery encompasses fiction, criticism, and the fertile realm between the two, comes a new book that confirms his
reputation for the unexpected. In Zona, Geoff Dyer attempts to unlock the mysteries of a film that has haunted him ever since he first saw it
thirty years ago: Andrei Tarkovsky’s Stalker, widely regarded as one of the greatest films of all time. (“Every single frame,” declared Cate
Blanchett, “is burned into my retina.”) As Dyer guides us into the zone of Tarkovsky’s imagination, we realize that the film is only the entry
point for a radically original investigation of the enduring questions of life, faith, and how to live. In a narrative that gives free rein to the
brilliance of Dyer’s distinctive voice—acute observation, melancholy, comedy, lyricism, and occasional ill-temper—Zona takes us on a
wonderfully unpredictable journey in which we try to fathom, and realize, our deepest wishes. Zona is one of the most unusual books ever
written about film, and about how art—whether a film by a Russian director or a book by one of our most gifted contemporary writers—can
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shape the way we see the world and how we make our way through it.
Proceedings of a conference on the topic of Soviet and East European film makers working in the West held at McMaster University in
Ontario in March 1989. The volume considers Soviet, Polish, Czech and Hungarian cinema, with particular emphasis on the films by Milos
Forman and Jerzy Skolimowski.
A reference guide to the Swedish and Finnish directors, screenwriters, actors, actresses and films from the silent film era through the
nineties.
The films of Andrei Tarkovsky have been revered as ranking on a par with the masterpieces of Russia's novelists and composers. His work
has had an enormous influence on the style and structure of contemporary European film. This book is an original and comprehensive
account of Tarkovsky's entire film output.

One of the most significant filmmakers of modern times (Ivan's Childhood,Andrei Rublev, Solaris, The Mirror, and
Stalker), Andrei Tarkovsky (1932–1986) was hugely influenced by the poems of his father, Arsenii (1907–1989).
Rendered here for the first time in English, the poems echo through many of the films and illuminate the creative
relationship between father and son. While his son's place in film history is acknowledged worldwide, Arsenii, who fell
afoul of Soviet censorship, is still little-known outside Russia. The 148 poems translated here explore universal themes
such as love, nature, family, aging, war, and memory, and place the poetry within the context of the father/son and
poet/filmmaker relationship that so dominates the Tarkovsky story.
Vom 18. bis 20. September 2014 versammelten sich an der Universität Potsdam kultur- und filmwissenschaftlich
arbeitende Wissenschaftler zu einem Andrej Tarkovskij gewidmeten Symposium, dem ersten internationalen. Die 25
Teilnehmer kamen nämlich aus neun Ländern. Dadurch, dass nicht wenige auch eine – wie man heute sagt –
„Migrationsbiographie“ haben, potenzierte sich die durch die jeweils unterschiedliche Herkunft bedingte
Multiperspektivik, zu der jedoch der Modus der Wissenschaftlichkeit ein deutlich relativierendes Korrektiv bildet. Der
vorliegende Band enthält im Wesentlichen die dort vorgestellten Beiträge, aber auch die der Fachleute, die nicht
persönlich hatten nach Potsdam kommen können.
A director reveals the original inspirations for his films, their history, his methods of work, and the problems of visual
creativity
Art direction for a film, which includes film architecture, is a creative design process. This book takes up the cause for art
in film.
Tomáš Špidlík: A Theological Life offers one of the first comprehensive reflections on the life and work of this enigmatic
Czech theologian and cardinal. Going beyond the usual biographical and bibliographical summary, the book provides an
in-depth theological reflection on the legacy which this much-loved spiritual father left to the worldwide Church.
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Through cross-disciplinary explorations of and engagements with nature as a forming part of architecture, this volume
sheds light on the concepts of both nature and architecture. Nature is examined in a raw intermediary state, where it is
noticeable as nature, despite, but at the same time through, man’s effort at creating form. This is done by approaching
nature from the perspective of architecture, understood, not only as concrete buildings, but as a fundamental human way
both of being in, and relating to, the world. Man finds and forms places where life may take place. Consequently,
architecture may be understood as ranging from the simple mark on the ground and primitive enclosure, to the
contemporary megalopolis. Nature inheres in many aesthetic forms of expression. In architecture, however, nature
emerges with a particular power and clarity, which makes architecture a raw kind of art. Even though other forms of art,
as well as aesthetic phenomena outside the arts, are addressed, the analogy to architecture will be evident and
important. Thus, by using the concept of ‘raw’ as a focal point, this book provides new approaches to architecture in a
broad sense, as well as other aesthetic and artistic practices, and will be of interest to readers from different fields of the
arts and humanities, spanning from philosophy and theology to history of art, architecture and music.
“If you look for a meaning, you’ll miss everything that happens.” Almost twenty-five years after the death of Andrei
Tarkovsky, the mystery of his films remains alive and well. Recent years have witnessed an ever-increasing number of
film theorists, critics and philosophers taking up the challenge to decipher what these films actually mean. But what do
these films actually show us? In this study Thomas Redwood undertakes a close formal analysis of Tarkovsky’s later
films. Charting the stylistic and narrative innovations in Mirror, Stalker, Nostalghia and The Sacrifice, Redwood succeeds
in shedding new light on these celebrated but often misunderstood masterpieces of narrative film. Tarkovsky is revealed
here both as a cinematic thinker and as an artistic practitioner, a filmmaker of immense poetic significance for the history
of cinema.
A survey of the work of Andrei Tarkovsky, the Russian film-maker who lived from 1932-1986. It is a critical examination of
his films in the light of his own writings and life, his aesthetics of film, his theory of time in cinematography and an attempt
to comprehend his vision.
In this book, Tarkovsky writes about his work: the original inspiration for his films; their history; his method of work; the
problems of visual creativity; the often strongly autobiographical contents of films such as 'Mirror' and 'Nostalgia'.
The present book contains a collection of works developing new trends in theoretical and practical lexicography devoted
to manifold description of lexis. All papers are divided into two main sections: Part I, Systemic and Cross-cultural
Relations of Words in the Dictionary, presents analysis of cultural issues and phraseology with special reference to
English dictionaries for general- and specific-purposes. The main focus is given to the principles of lexicographic
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presentation of non-equivalent lexis, idioms, clichés, nominations of non-verbal behaviour and proper names of people in
bilingual and monolingual dictionaries. Part II, entitled Specialized Dictionaries: Traditions and Innovations, deals with
peculiarities of Author Lexicography, Learners lexicography, LSP dictionaries, dictionaries of English verbs, and varieties
of the English language in its synchronic and diachronic aspects. This book is based on plenary presentations of the
VIIIth school on Lexicography “Synchronic and Diachronic Lexicography: A New Age of Theory and Practice” (Ivanovo
State University, September 10–12, 2009) and continues the series of monographs devoted to theoretical and practical
problems of modern and historical lexicography: Essays on Lexicon, Lexicography, Terminography in Russian, American
and Other Cultures (2007) and Lexicography and Terminology: A Worldwide Outlook (2009) published by Cambridge
Scholars Publishing.
About the main psychological and philosophical aspects detached from the film Solaris directed by Andrei Tarkovski, as
well as the cinema techniques used by the director to convey his messages to the spectator. In the "Introduction" I briefly
present the relevant elements of Tarkovski's biography and an overview of Stanislav Lem's Solaris novel and the film
Solaris directed by Andrei Tarkovsky. In "Cinema Technique" I talk about the specific rhythm of the scenes, the radical
movement triggered by Tarkovsky in modern cinema, the role of symbolic and iconic elements, and affinities with the
fantastic area of Russian literature. In Psychological Aspects I analyze the issue of communication in a human society of
the future considered by Tarkovsky as rigid, the obsession of the house, and the personal evolution of Kris, Hari, and the
relationships between them. In Philosophical Aspects, the film is analyzed through the philosophy of the mind (Cartesian
dualism, reductionism and functionalism), the problem of personal identity, the theory of heterotopic spaces developed by
Michel Foucault, and the semantic interpretations that can be deduced from the film. It also analyzes the issue of
personal identity through Locke's philosophy. "Conclusions" show the general ideas of this essay, namely that Man's
attempts to classify and maintain forms of interaction with unknown entities will always be condemned to failure and will
reflect a major mistake in the panoptic world in which we live. In this framework of analysis of the philosophy of mind,
functionalism seems to be the most intuitive. Solaris is, however, a movie that begins as a search for answers and comes
to provide these answers with a whole range of different questions. CONTENTS: Abstract Introduction 1 Cinema
technique 2 Psychological Aspects 3 Philosophical aspects Conclusions Bibliography Notes DOI:
10.13140/RG.2.2.28635.82723
A major new study of Russian filmmaker Ardrei Tarkovsky (1932-1986), director of seven feature films, including 'Mirror',
'Solaris' and 'The Sacrifice'. Exploring every aspect of his output, including scripts, budget, production, shooting, editing,
camera, sound, music, acting, themes, motifs and spirituality.
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The Sacrifice is Andrei Tarkovsky's final masterpiece. The film was shot in Sweden, during the summer of 1985, while Tarkovsky
was in exile; it turned out to be his final testament. Day after day, while the film was being made, Layla Alexander-Garrett Tarkovsky's on-site interpreter - kept a diary which forms the basis of her award-winning book.
It is undeniable that technology has made a tangible impact on the nature of musical listening. The new media have changed our
relationship with music in a myriad of ways, not least because the experience of listening can now be prolonged at will and
repeated at any time and in any space. Moreover, among the more striking social phenomena ushered in by the technological
revolution, one cannot fail to mention music’s current status as a commodity and popular music’s unprecedented global reach. In
response to these new social and perceptual conditions, the act of listening has diversified into a wide range of patterns of
behaviour which seem to resist any attempt at unification. Concentrated listening, the form of musical reception fostered by
Western art music, now appears to be but one of the many ways in which audiences respond to organized sound. Cinema, for
example, has developed specific ways of combining images and sounds; and, more recently, digital technology has redefined the
standard forms of mass communication. Information is aestheticized, and music in turn is incorporated into pre-existing symbolic
fields. This volume - the first in the series Musical Cultures of the Twentieth Century - offers a wide-ranging exploration of the
relations between sound, technology and listening practices, considered from the complementary perspectives of art music and
popular music, music theatre and multimedia, composition and performance, ethnographic and anthropological research.
Andrei Tarkovsky died in a Paris hospital in 1986, aged just 54. An internationally acclaimed icon of the film industry, the legacy
Tarkovsky left for his fans included Andrei Rublev, Stalker, Nostalgia and a host of other brilliant works. In the Soviet Union,
however, Tarkovsky was a persona non grata. Longing to be accepted in his homeland, Tarkovsky distanced himself from all
forms of political and social engagement, yet endured one fiasco after another in his relations with the Soviet regime. The Soviet
authorities regarded the law-abiding, ideologically moderate Tarkovsky as an outsider and a nuisance, due to his impenetrable
personal nature. The documentary novel A Life on the Cross provides a unique insight into the life of Andrey Tarkovsky, the
infamous film director and a man whose life was by no means free of unedifying behaviour and errors of judgement. Lyudmila
Boyadzhieva sets out to reveal his innate talent, and explain why the cost of such talent can sometimes be life itself.
Career-spanning interviews with the director of Andrei Roublev, Solaris, and The Mirror
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